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2 in the fright master’s work: children
g bonded together by some incident
# who then reunite as adults to fight
8 an evil force afoot in the world. This
# time around, the narrative includes
£ a sci-fi aspect in the form of invad-
Hing aliens who take over people’s
B bodies. As directed by Lawrence
2 Kasdan, the film is initially intrigu-
# ing, fooling the audience into think-
£ ing that it will be an unnerving trip
K through the snowy woods where it is
set. But the film becomes unwieldy,
# forgoing the initial suspense and ten-
® sion for slimy special effects that
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er, the men reunite for their annual
visit to a hunting cabin. But when a
lost hunter appears with a suspicious
red splotch on his face, suffering
from hypothermia and some pretty

. intense gastro-intestinal problems,

their cozy retreat turns sinister.
The hunter’s upset stomach is ac-

tually an alien in the form of a giant,

slimy, razor-toothed worm that slith-

- ers out of the hunter’s body in what

can only be described as the worst
possible bowel movement a human
can experience. Gross for sure, but
some tongue-in-cheek humor would
have greased the wheels of this ve-

vaders and contain the red, spotty
virus it spreads. But the miscast
Freeman spouts such ridiculous
lines that his hard-edged comiman-
der is more caricature than charac-
ter. And Freeman looks as bored
with playing this character as the
viewer is seeing him do it.

The subplot of his commander go-
ing over the edge — willing even to
take human lives to contain the alien
disease — while his second-in-com-
mand (Tom Sizemore) attempts to
stop him, feels like scenes from a
different movie spliced in as an ex-
cuse to blow up a helicopter.

tial potential disappears as the film’s
structural problems take over like
the unsightly crusty alien virus that
spreads from human to human.
Because of grotesque violence
and recurring rough language and
profanity with some coarse sexual
references, the USCCB Office for
Film & Broadcasting classification
is A-1V — adults, with reservations.
The Motion Picture Association of
America rating is R — restricted.
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